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In January 2026, London-based writer and
researcher D Mortimer facilitated a workshop-
seminar around questions of disability, access
and the university at ETHOS Lab

(IT University of Copenhagen).

During the workshop, participants read aloud
together, shared in discussion and gathered
reflections and resources on navigating the
institution from the position of a “problem
body"”.

The workshop asked in what ways collective,
embodied, disabled, dyke, queer and
transexual knowledges can/do infiltrate and
disrupt the hegemonic structure of the
university. It asked how our collective ‘hunches
and gut feelings might be their own material
resources. How thinking with maladjustment,
frailty and dis/order might prove edifying in a
time of neo-liberal pedagogical invulnerability,
rising populism, climate catastrophe and Al.

Working through the metaphor of snakes and
ladders, and as an attempt to subvert the
epistemic violence embedded in the game's
history, we visualised elements of our
discussions in the form of a reimagined
snakes and ladders board. Form as a way to
creatively explore the notion of (in)access
within the university.

Each square contains an element of our
conversation: an image, concept, or fragment
of thought. In this version of the game, the
symbols glitch, following a more associative
and queer logic: snakes can be ladders,
ladders become snakes, lines slither, blur and
leak into one another, mirroring the various
analogies and shapes that emerged during the
workshop.

Heartfelt thanks to D Mortimer for sharing so
generously, to all the participants for your
presence and thoughtful contributions.

Special thanks to junior researchers Sabine,
gin, and Harriet for inspiring the seeds of this
project, and to Réka Sara Mezei for all the
support in bringing it to life.

Design by Maya Acharya
Riso-print by The Print House
Copenhagen, 2026
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HOW WAS I SUPPOSED TO KNOW OUR LOVE WOULD GROW?

Many highly rated applications will not have been able to be supported. And
your application was not judged to be among the strongest submitted in this

round.

YOU TOUCH MY MIND IN SPECIAL PLACES

I . hcrcfore, reeret to inform you that
you are not eligible to apply to any future round of the —

scheme.

MY HEART RACES WITH YOU

After careful review by our selection panel, we regret to inform you that
we will not be progressing your application to the next stage of the
recruitment process.

P'LL TAKE YOUR LOVE AND I'M TAKING CHANCES

Thank you for your application for the above vacancy.

['LL TAKE THEM WITH YOU

[ regret to inform you that after careful consideration by the shortlisting
panel

you have not been selected for interview on this occasion.

BY D MORTIMER

COLLAGE TEXT MADE USING REJECTION EMAILS AND LYRICS FROM
TOUCH ME BY RUI DE SILVA
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D MORTIMER ON “HARD COPY"

The u_nllkely marriage of the snake and the ladder feels like the start of a,.j‘oke or a riddle to me. In
the logic of the game Snakes and Ladders snakes are boobie traps and ladders are leg ups.
Academia is full of boobie traps and leg ups. It can feel like a cruel joke at times; a ladder pulled up
at the last minute. | saw a meme recently that said pursuing a job in academia is like thinking the
stripper loves you which inspired me to' write the piece that is printed here “Thank you for your
interest in the institutel" l was also thinking a Iot about my work with Maya and Sara at Ethos Lab

canonrcal/colonlal assocratrons of the snake and the ladder.

-

Maya was in my group and she talked about the snake |n relatron to zoom calls she had with her

. friend over the: ‘pandemic. She talked about the sensuality of the joint readings she shared with her
. friend and the nourishment they gave her'during such an alienating time. She also said my drawing

" on the! whlteboard (a big double headed fork tongued serpent) was erotic, which got us talking
abeut how libidinal energy is behmd so much of our archrval work as writers and researchers.
The snake is'also the worm that needles us to question. Snakes survive despite the hostile habitat
of the. mstltutlon — they are those off-topic authors, teaohers comrades, lovers, friends, workers,
'software programmers books, vessels and vehicles who model ways to be otherwise within the
normate world of theuniversity. The snake is Eve and Eve is: the snake, the first woman, the original
drop out, who uses her free will to practice dissent. By bnngmg sensuality to the table (like a dish at
the potluck) Maya also drew attention to the institution’s paranoid: prohlbmon of it. A consensual and
sensual (snakrsh) methodology is at odds with the ‘hard copy and institutional prose of the
university. The university upholds the myth of its own concreteness; but concrete, itiis not. In both
texts we looked at, the problem wrth access and dyke methods, the fragility of normalcy was
examlned | wanted us to slither. into the holy walls of the: mstrtutton and to sense out our own

o deswabllrty as queer, crip, femmtstSpace mvaders

Slnce graduatmg from my PhD and applying for jobs and feIIowshlps | have received a lot of
rejectlon emalls | thought | would make a collage of my rejection emalls for this zine as an example
-0f a snake eating a ladder. A job, so the institutional rhetoric goes,,_,l,s ‘a rung on the career ladder
but what if the ladder is pulled up before you can even grab hold of it? | wanted to throw light (or
‘shade) onto the frustrating institutional language of the emails | have received by re-formatting
them. I, have chosen to cut my. rejectlon emails with lyrrcs from:Rui De Silva’s 2000 song Touch Me,
for no other real reason than it often gets stuck in my:head. lt’s a song about desire and time. The
singer wants to be touched she is'open and transparent. about her need for physical connection
and intellectual mtrmacy and I Iove that. It gives me permission. The body-mind is something
symbiotic and unspaoed for her "you touch my mind in'special places my heart races with you”.
There is such longlng for: closeness here |n cantrast to the congealed ‘NO' of the many headed
rejection email, apredlctrve technology deagned to create distance and dissuade dissent.
Reciprocity is often ruled out in this genre, replres are explicitly unwelcomed, and feedback denied.
Closeness and intimacy are potentlalltles ‘that remain foreclosed and vulnerability is written out of
the rejection email’s code, my piece hopes to write it back in.
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